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ENG 699: 
Contemporary Theories 
of Composition 
	
When:	Wednesday | 12:30-2:00	
Where:	Online	
Professor:	Dr. Rory Lee	
Email: ralee2@bsu.edu 

Office:	RB 2108	
Digital Office Hours:	T-TH | 
12:00–2:00	

 
 

Course Description: 
As the title implies, this course will attend to current theories in the field of Composition 
and, in doing so, to the way those theories shaped and continue to shape the history, 
work, and identity of the field as a whole and the teaching of writing in particular. 
However, in order to understand the current, we must first understand, and thus will turn 
first toward, Composition’s rich (albeit brief) history. To this end, we’ll read about, 
analyze, and discuss foundational moments in the field (some of which are situated as 
the birth of Composition as an academic discipline), and we’ll examine the different 
paradigms, including the epistemologies in which they’re rooted, that together form a 
master narrative for the field.  
 
Along the way, we’ll also attempt to 
challenge this master narrative by 
considering who and what has been elided, 
how, and why. In surveying both the master 
narrative and its margins, we’ll attempt to 
put into praxis the Burkean idea that “a way 
of seeing is also a way of not seeing.” 
 
Equipped with an historical and theoretical 
gloss of Composition’s origin(s), we’ll then 
grapple with current concerns in the field 
(some of which aren’t so new) and the 
theories surrounding them. Such concepts 
and corresponding theories pertain to but 
are not necessarily limited to: the rhetorical 
situation, epistemology, ideology, 
subjectivity, invention, (post)process, 
audience, grammar, research 
methodologies, voice, genre, ecologies, 
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literacy, collaborative learning, post-truth, fake news, cognitive biases, antiracism, and 
counterstories.  

 
In exploring these concepts and theories, we’ll contemplate questions such as: 

• What was, is, and might be the identity and focus of the field of Composition? 
• What is first-year composition (FYC), and how has it been, and how might it be, 

taught?  
• How do we negotiate the personal and the social, and how does subjectivity 

inform writing? 
• Who owns writing, and what does it mean to own writing? 
• What is the role of extracurricular writing, and what role might it play in the 

composition curriculum? 
• How might calls for the development of an undergraduate major expand the 

scope of the field and its viability as an academic discipline? 
• What is fake news, and how might we address and teach against it? 
• What does linguistic justice look like in action, and how do counterstories assist 

such work? 
 

In exploring the current and the way it’s molded from and informed by the past, we’ll be 
able not only to understand better the disciplinary histories, discussions, and work of the 
field but also to work with, critique, and contribute to them in meaningful ways.  
	
Because the scope of this course can be rather capacious, we’ll ground and orient 
ourselves by working within three units in particular: 

• Unit 1:	Historical Paradigms		

• Unit 2: CCCC Chair Addresses and Post-Process Theories 

• Unit 3: Composition in the Contemporary	
 
 

Course Goals & Outcomes:		
Upon successfully completing this course, you’ll be able to: 

• understand the robust, complex, and sometimes competing histories of the field 
of Composition as well as the tenuous status the field has as a discipline within 
the academy;  

• comprehend how epistemology 
underpins and influences the 
interpretation and teaching of 
writing; 

• discuss confidently prominent works 
in Composition, theories of 
composition, and major movements 
in Composition as well as the 
historical contexts that inform them; 

• enact a vocabulary that you can use 
to describe and teach composition 
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theory, various texts, and your interactions with them; and 
• articulate a well-rounded, critical understanding and definition of composition 

theory and practice. 
 
 

Texts: 
(all assigned texts will be available on Canvas) 
 

Baker-Bell, April. Linguistic Justice: Black 
Language, Literacy, Identity, and 
Pedagogy. NCTE-Routledge, 2020. 

 
Cross-Talk in Comp Theory: A Reader. 3rd 

Ed. Eds. Victor Villanueva and Kristin L. 
Arola. NCTE, 2011.  

 
Martinez, Aja Y. Counterstory: The Rhetoric 

and Writing of Critical Race Theory. 
NCTE, 2020. 

 
McIntyre, Lee. Post-Truth. The MIT Press, 

2018.  
 

The Norton Book of Composition Studies. Ed. 
Susan Miller. Norton, 2009. 

 
Views from the Center: The CCCC Chairs’ 

Addresses 1977-2005. Ed. Duane 
Roen. Bedford/St. Martin’s, 2006.  

 
 
 

Assignments:  
• Visual Representation of Major Theories Project 
• CCCC Chair Addresses Digital Project  
• Seminar Project 
• SRRs (4) 
• Takeaway and Artifact (4) 
• Online Activity (2) 
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Assignment Descriptions: 
• Visual Representation of Major Theories in Composition Project: 

After completing the first unit, during which you’ll explore in part the different 
paradigms that together construct a master narrative for the field of 
Composition, you’ll compose a visual representation of the major movements in 
Composition and the theories 
underpinning them. You can create 
this visual representation using 
whatever composing tools you feel 
are appropriate, and the final 
product can be in print or digital. 
Your visual representation will also 
be accompanied by a rhetorical 
rationale wherein you’ll both 
articulate your composing process 
and defend the rhetorical decisions 
you made during that process. 
DUE: Wednesday, March 10th.  

 

• CCCC Chair Addresses Digital Project: During the second unit, you’ll 
familiarize yourself with various CCCC Chair Addresses, and afterward, you’ll 
create a digital text (in the genre of your choice) on a set of CCCC Chair 
Addresses (2-4) of your choosing. You can work with Addresses we cover 
explicitly in class and/or ones we don’t. Your digital text should provide (1) a 
summary of each Address you select, (2) a synthesis of the set of Addresses you 
selected that puts them in dialogue with one another and that teases out the 
connections between and amongst them, and (3) a “So What? Factor” that 
situates this work in the broader contours of the field and that explains why these 
Addresses and the implications thereof are important and worth our attention. 
DUE: Wednesday, April 7th.  

 

• Seminar Project: To cap off the semester, you’ll create a project that draws 
from and is informed by the work we’ve done throughout the semester. Such a 
project, however you envision it, should be practical in the sense that it has 
applicability and use outside of our class. Examples of such projects could 
include but are not limited to a conference proposal and presentation, a 
composition theory, a course proposal and the curricular design of it, a workshop 
proposal and the corresponding materials, and a previous or new project revised 
for publication. DUE: Saturday, May 8th. 

 

• SRRs: SRRs refer to the intellectual practices of summarizing, responding, and 
reflecting. During the semester, you’ll have four assigned SRRs; each of your 
SRRs should summarize, respond to, and reflect upon that particular week’s 
corpus of readings. In reflecting, you should (1) draw connections between the 
readings and your own experiences and/or other texts and (2) raise additional 
questions. If we’re reading a set of articles that week, select and focus on 2-3 
articles in particular; if we’re reading a book, focus on the set of chapters we 
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read. Each SRR should be around 2-3 pages (single-spaced) and can be 
submitted through the Assignments page on Canvas. DUE: Wednesday, January 
27th (#1); Wednesday, February 10th (#2); Wednesday, March 17th (#3); and 
Wednesday, March 31st (#4).  

 

• Takeaway and Artifact: At four points during the semester (when you 
don’t have a project, SRR, or Online Activity due), you’ll need to submit a 
takeaway and an artifact; this includes: 

1. a sentence or three that summarizes your major takeaway from that 
week’s (set of) reading(s), and 

2. an artifact (e.g., article, video, image, meme, current event, etc.) as well 
as a few sentences that briefly explain how said artifact connects to, 
complicates, and/or clarifies ideas you encounter in the week’s (set of) 
reading(s). 

You’ll submit these take takeaways and artifacts on the Assignments page in 
Canvas, and during the following week, you’ll need to reply to at least two of your 
peers’ takeaways and artifacts. DUE: Wednesday, February 3rd (#1); 
Wednesday, February 17th (#2); Wednesday, March 24th (#3); and Wednesday, 
April 14th (#4). 
 

• Online Activity: twice this semester, we’ll do an online activity on Canvas—
one around midsemester, and another toward the end of the semester. Both 
activities will allow us to pause and reflect on what we’ve covered thus far, and as 
such, they provide you with intellectual departures from SRRs and Takeaways 
and Artifacts and an opportunity to review and respond to our work as a whole. 
As with SRRs and Takeaways and Artifacts, you’ll submit these on the 
Assignments page in Canvas.  

 
 

Assessment: 
To evaluate the work you complete for this class and to determine your overall grade in 
the course, I’ll use labor-based contract grading. For some of you, this form of 
assessment might be new, but the purpose of evaluating your work this way is to 
recognize and reward the labor you produce (especially in an online course during a 
global pandemic), to clarify the expectations for your labor, and to individualize my 
feedback to you. 
 
In short, you will only receive one grade: the final grade of the course. Rather than grade 
your work according to an allotment of points, I’ll evaluate your work based on whether 
it meets the expectations articulated above in the “Assignment Descriptions” section. In 
the ensuing chart, I detail the exact amount of labor required to earn an A, B, C, or D in 
the course, so you can decide which grade to work toward with a clear understanding 
of what it will take to achieve that grade. If you do all the work as specified below, you 
will receive the corresponding grade. There is no partial credit and no averaging of 
assignments. 
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To earn Do all of the following 

A 

• Earn Satisfactory on all 3 projects 
• Complete the Rhetorical Rationale for VR project 
• Complete 4 of 4 SRRs 
• Complete 4 of 4 Takeaways and Artifacts 
• Complete 2 of 2 Online Activities 

B 

• Earn Satisfactory on all 3 projects 
• Complete the Rhetorical Rationale for VR project 
• Complete 3 of 4 SRRs 
• Complete 3 of 4 Takeaways and Artifacts 
• Complete 2 of 2 Online Activities 

C 

• Earn Satisfactory on all 3 projects 
• Complete the Rhetorical Rationale for VR project 
• Complete 2 of 4 SRRs 
• Complete 2 of 4 Takeaways and Artifacts 
• Complete 2 of 2 Online Activities 

D 
• Earn Satisfactory on all 3 projects 
• Complete 2 of 4 SRRs 
• Complete 2 of 4 Takeaways and Artifacts 
• Complete 1 of 2 Online Activities 

F Fail to meet all the requirements for a D. 

 
 
 

Class Participation & Discussion: 
This course is intended to help you both know and do: in other words, know composition 
theory and write about it in well-informed, thoughtful ways. Our collective objective is to 
be exposed to and see value in different perspectives and to foster critical thinking, 
which is to say: it’s one thing to understand the material; it’s another to engage with it, 
discuss it, apply it, critique it, question it, and respond to it. We want to do all of that, not 
just the understanding.  
 
As such, and as is so often the case in graduate courses, your participation in class is 
imperative. And if we all participate, you’ll want to come to class. Although I’m capable 
of it, I don’t intend to act as a lecturer. In other words, you’ll very much dictate where our 
conversations go. I’ll assist us along the way, of course, but in doing so, I’ll often look for 
your input. We truly are, as the metaphor goes, a team. 
 
This semester, we’ll be online and thus won’t be able to meet face-to-face. Fortunately, 
we will be able to meet for an hour and a half each week on Wednesdays, from 12:30-
2:00. These virtual class sessions will allow me to address any weekly concerns or 
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logistical questions, but for the most part, we’ll devote our time to discussing that week’s 
(set of) reading(s). 
 
As such, while you’re in class, please do what you can to make our discussions 
accessible, productive, and useful to everyone. This takes a great deal of energy, 
especially in an online venue; I realize that. 
Moreover, some of the texts we read may seem 
impenetrable at first because the authors are 
dense writers, their ideas may challenge your 
worldview, and/or you’re unfamiliar with their 
historical context. I’ll do my absolute best to 
ensure that our class time is spent meaningfully, 
but I nonetheless expect you to spend time with 
the material and work through it in order to help 
you situate yourself and the reading(s). To help us 
in this regard, I’ve attempted to make each 
week’s reading load reasonable with the hope 
that you’ll be able to get through the readings 
and, what’s more, that we’ll be able to wrestle 
with them thoroughly in class. 
 
 

Attendance: 
The virtual class meetings that we have this semester are—*surprise* *surprise*—
important. Our time spent together as a class sharing ideas, engaging in dialogue, and 
grappling with larger theories and concepts will prove most beneficial to your 
development as a student, your understanding of the field, and your continued efforts 
toward professionalization. Even though attendance isn’t included in our labor-based 
contact grading rubric, I do expect you to be present and participatory every week. 
 
That all said, I recognize that we’re still in the midst of a global pandemic; moreover, 
holding class meetings virtually creates opportunities for additional complications. 
Given that, please do let me know if you think you’ll need to miss one of our virtual 
meetings and/or if you are experiencing technical issues. 
 
 

Late Work: 
Late work will be accepted. Due dates are marked both above in the “Assignment 
Descriptions” and below in the “Course Calendar.” However, if you do need additional 
time to complete the assigned work, please let me know. I’d rather you take an 
extension and produce work that is indicative of your abilities than produce rushed work 
that is of lower quality but in on time, but do keep me in the loop if you find yourself 
needing extra time.  
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Plagiarism & Academic Integrity:  
Since we’re all here to learn, I assume you won’t cheat or plagiarize. Although the 
concept of originality is fraught and frequently misunderstood and oversimplified, 
blatant plagiarism is still incredibly tacky. Plain and simple: it will not be tolerated.  
 
If you have any questions concerning plagiarism and/or citation, please contact me. For 
more information regarding Ball State’s policies on plagiarism and academic 
dishonesty, you can view the Handbook of Students’ Rights and Responsibilities: 
http://cms.bsu.edu/about/administrativeoffices/studentrights/policiesandprocedures/s
tudentcode/viiethicspolicy 
 
 

Disability Services:  

If you need course adaptations or accommodations because of a disability, please 
contact me as soon as possible. Ball State's Disability Services office coordinates 
services for students with disabilities; documentation of a disability needs to be on file in 
that office before any accommodations can be provided. Disability Services can be 
contacted at 765-285-5293 or dsd@bsu.edu. 
 
 

Computer Access & Privileges:  
Since this is an online course, you’ll need to have access to digital technologies in order 
to participate. In particular, you’ll need to have Adobe Reader (which is free) to view and 
read the assigned readings posted on Canvas that are in .pdf form. 
 
In addition, you need to prepare yourself for potential technological problems. Yes, I’m 
aware that computers crash and work gets misplaced/erased; thus, you need to take 
precautions and be prepared for that possibility. Save your work frequently. Back up 
your work. Buy a flashdrive. Create a cloud account. I urge you, however, to explain your 
situation to me, as we all experience difficulties with computers and other technology. 
 
 

The Writing Center:  

All writers improve with practice and feedback, so as a 
student in this course, you are encouraged to use the 
Writing Center to get additional feedback on your writing. 
This fall, the Writing Center is offering online appointments 
only due to the ongoing pandemic. To schedule a free 
appointment to discuss your writing, go to 
www.bsu.edu/writingcenter. This website also contains a 
new chatbox feature where folks can ask quick questions 
about their writing without having to make a full 
appointment.  
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Follow #BSUEnglish: 
The English Department maintains a blog, Facebook page, and Twitter account. We 
use these channels to relay information about jobs, internships, immersive learning 
opportunities, alumni success stories, career ideas, cool events, great books, and 
literary happenings. If you're thinking about the next step after college, you should 
definitely follow the English department using these  
resources. 

• Blog: http://bsuenglish.com 
• Facebook: https://www.facebook.com/bsuenglishdepartment 
• Twitter: @bsuenglish, #bsuenglish 
• Instagram: @bsuenglish 

 
 

Diversity Statement: 
Ball State University aspires to be a university that attracts and retains a diverse faculty, 
staff and student body. We are committed to ensuring that all members of the campus 
community are welcome through our practice of valuing the various experiences and 
world views of those we serve. We promote a culture of respect and civil discourse as 
evident in our Beneficence Pledge. For Bias Incident Response service information, go 
to bsu.edu/multiculturalcenter/bias or e-mail mc2@bsu.edu. 
 
 

Civility Statement:  

I will tolerate neither disruptive 
language nor disruptive behavior. 
 
Disruptive language includes—
but is not limited to—violent, 
belligerent, and bigoted remarks, 
including sexist, racist, 
homophobic, transphobic, and 
xenophobic language. While I do 
not disagree that each of you 
have a right to your own opinions, 
inflammatory language founded 
in ignorance, bigotry, or hate is 
unacceptable and will be dealt 
with immediately.  
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Syllabus Change Policy: 
This syllabus is subject to reasonable modification given the needs of the class. If that 
happens, I’ll keep you posted. 
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Course Calendar 
ENG 699: Contemporary Theories of Composition 

 
 

Week 1: Salutations, Syllabus, and Course Overview  
 

Week 2: The Rhetorical Situation 
Bitzer, Lloyd. “The Rhetorical Situation.” Philosophy and Rhetoric 1 (Jan. 1968): 1-

14.  
Vatz, Richard. “The Myth of the Rhetorical Situation.” Philosophy and Rhetoric 6.3 

(Summer 1973): 154-161. 
Consigny, Scott. “Rhetoric and Its Situations.” Philosophy and Rhetoric 7.3 (1974): 

175-186.  
Biesecker, Barbara. “Rethinking the Rhetorical Situation from within the Thematic 

of Différance.” Philosophy and Rhetoric 22.2 (1989): 110-130.  
Martin, Emily. “The Egg and the Sperm: How Science has Constructed a 

Romance Based on Stereotypical Male-Female Roles.” Signs 16.3 (Spring 
1991): 485-501. 

 
DUE: SRR #1 

 
 

Unit 1: Historical Paradigms 
Week 3: Field Origins and Historical Overviews 

Parker, William Riley. “Where Do English Departments Come From?” The Norton 
Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 3-16.  

Ritter, Kelly, and Paul Kei Matsuda. “Introduction: How Did We Get Here?” 
Exploring Composition Studies: Sites, Issues and Perspectives. Eds. Kelly 
Ritter and Paul Kei Matsuda. Utah UP, 2012. 1-10. 

Berlin, James. “Contemporary Composition: The Major Pedagogical Theories.” 
Cross-Talk in Comp Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and 
Kristin L. Arola. NCTE, 2011. 235-250. 

Faigley, Lester. “Competing Theories of Process: A Critique and a Proposal.” The 
Norton Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 652-
666.  

Berlin, James. “Rhetoric and Ideology in the Writing Classroom.” The Norton Book 
of Composition Studies. Ed. Susan Miller. Norton, 2009. 667-684. 

Royster, Jacqueline Jones, and Jean C. Williams. “History in the Spaces Left: 
African American Presence and Narratives of Composition Studies.” CCC 
50.4 (June 1999): 563-84. 

 
DUE: Takeaway and Artifact #1 
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Week 4: Invention, Grammar, and Product vs. Process—from 
Current-Traditionalism to Expressivism 

Kitzhaber, Albert R. “The Present State of Freshman Composition.” The Norton 
Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 257-270.  

Young, Richard E. “Paradigms and Problems: Needed Research in Rhetorical 
Invention.” The Norton Book of Composition Studies. Ed. Susan Miller. 
Norton, 2009. 397-413. 

Crowley, Sharon. “The Evolution of Invention in Current-Traditional Rhetoric: 
1850-1970.” The Norton Book of Composition Studies. Ed. Susan Miller. 
Norton, 2009. 333-346. 

Hartwell, Patrick. “Grammar, Grammars, and the Teaching of Grammar.” Cross-
Talk in Comp Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and Kristin L. 
Arola. NCTE, 2011. 205-234. 

Murray, Donald. “Teach Writing as a Process Not Product.” Cross-Talk in Comp 
Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and Kristin L. Arola. NCTE, 
2011. 3-6. 

Macrorie, Ken. Telling Stories (excerpt). The Norton Book of Composition Studies. 
Ed. Susan Miller. Norton, 2009. 297-313. 

Elbow, Peter. “Some Thoughts on Expressive Discourse: A Review Essay.” The 
Norton Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 933-
942. 

Fishman, Stephen M., and Lucille Parkinson McCarthy. “Is Expressivism Dead? 
Reconsidering Its Romantic Roots and Its Relation to Social 
Constructivism.” College English 54.6 (1992): 647-61. 

 
DUE: SRR #2 

 

Week 5: Emerging Methodologies, Socio-Cognitivism, and 
Basic/Developmental Writing 

Emig, Janet. The Composing Process of Twelfth Graders (excerpt). The Norton 
Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 228-251. 

Flower, Linda and John R. Hayes. “The Cognition of Discovery: Defining a 
Rhetorical Problem.” The Norton Book of Composition Studies. Ed. Susan 
Miller. Norton, 2009. 467-479.   

Flower, Linda, and John R. Hayes. “A Cognitive Process Theory of Writing.” Cross-
Talk in Comp Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and Kristin L. 
Arola. NCTE, 2011. 253-277. 

Bizzell, Patricia. “Cognition, Convention, and Certainty: What We Need to Know 
About Writing.” The Norton Book of Composition Studies. Ed. Susan Miller. 
Norton, 2009. 479-501. 

Shaughnessy, Mina P. “Diving In: An Introduction to Basic Writing.” Cross-Talk in 
Comp Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and Kristin L. Arola. 
NCTE, 2011. 291-297. 

Shaughnessy, Mina P. Errors and Expectations: A Guide for the Teacher of Basic 
Writing (Introduction). The Norton Book of Composition Studies. Ed. Susan 
Miller. Norton, 2009. 387-396. 

 
DUE: Takeaway and Artifact #2 
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Week 6: The Social Turn and the Elbow/Bartholomae Debates 
Hairston, Maxine. “Winds of Change: Thomas Kuhn and the Revolution in the 

Teaching of Writing.” The Norton Book of Composition Studies. Ed. Susan 
Miller. Norton, 2009. 439-450.    

Hairston, Maxine. “Diversity, Ideology, and Teaching Writing.” CCC 43.2 (May 
1992): 179-193. 

Responses to Maxine Hairston, “Diversity, Ideology, and Teaching Writing.” CCC 
44.2 (May 1993): 248-256. 

Bruffee, Kenneth. “Collaborative Learning and the ‘Conversation of Mankind.’” 
The Norton Book of Composition Studies. Ed. Susan Miller. Norton, 2009. 
545-562.     

Bartholomae, David. “Inventing the University.” The Norton Book of Composition 
Studies. Ed. Susan Miller. Norton, 2009. 605-630.     

Bartholomae, David. “Writing with Teachers: A Conversation with Peter Elbow.” 
CCC 46.1 (Feb. 1995): 62-71. 

Elbow, Peter. “Being a Writer vs. Being an Academic: A Conflict in Goals.” CCC 
46.1 (Feb. 1995): 72-83. 

Responses to Bartholomae and Elbow. CCC 46.1 (Feb. 1995): 84-92. 
 
DUE: Online Activity #1 

 
 

~ spring break ~ 
 
 

Unit 2: CCCC Chair Addresses and Post-Process 
Theories  
Week 8: CCCC Chair Addresses Part 1 

Lloyd-Jones, Richard. “Views from the Center.” Views from the Center: The CCCC 
Chairs’ Addresses 1977-2005. Ed. Duane Roen. Bedford/St. Martin’s, 2006. 
45-53. 

Irmscher, William F. “Writing as a Way of Learning and Developing.” Views from 
the Center: The CCCC Chairs’ Addresses 1977-2005. Ed. Duane Roen. 
Bedford/St. Martin’s, 2006. 63-70. 

Hairston, Maxine. “Breaking Our Bonds and Reaffirming Our Connections.” Views 
from the Center: The CCCC Chairs’ Addresses 1977-2005. Ed. Duane 
Roen. Bedford/St. Martin’s, 2006. 132-144. 

Bartholomae, David. “Freshman English, Composition, and CCCC.” Views from 
the Center: The CCCC Chairs’ Addresses 1977-2005. Ed. Duane Roen. 
Bedford/St. Martin’s, 2006. 169-184. 

Gere, Anne Ruggles. “Kitchen Tables and Rented Rooms: The Extracurriculum of 
Composition.” Views from the Center: The CCCC Chairs’ Addresses 1977-
2005. Ed. Duane Roen. Bedford/St. Martin’s, 2006. 248-266. 

Royster, Jacqueline Jones. “When the First Voice You Hear Is Not Your Own.” 
Views from the Center: The CCCC Chairs’ Addresses 1977-2005. Ed. 
Duane Roen. Bedford/St. Martin’s, 2006. 284-297. 
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Barton, Ellen. “Evocative Gestures in CCCC Chairs’ Addresses.” History, 
Reflection, and Narrative: The Professionalization of Composition, 1963-
1983. Ablex, 1999. 235-252. 

 
DUE: Visual Representation of Major Theories of Composition Project 

 

Week 9: CCCC Chair Addresses Part 2 
Selfe, Cynthia L. “Technology and Literacy: A Story about the Perils of Not Paying 

Attention.” Views from the Center: The CCCC Chairs’ Addresses 1977-
2005. Ed. Duane Roen. Bedford/St. Martin’s, 2006. 323-351. 

Villanueva, Victor. “On the Rhetoric and Precedents of Racism.” Views from the 
Center: The CCCC Chairs’ Addresses 1977-2005. Ed. Duane Roen. 
Bedford/St. Martin’s, 2006. 352-369. 

Gilyard, Keith. “Literacy, Identity, Imagination, Flight.” Views from the Center: The 
CCCC Chairs’ Addresses 1977-2005. Ed. Duane Roen. Bedford/St. 
Martin’s, 2006. 370-382. 

Yancey, Kathleen Blake. “Made Not Only in Words: Composition in a New Key.” 
Views from the Center: The CCCC Chairs’ Addresses 1977-2005. Ed. 
Duane Roen. Bedford/St. Martin’s, 2006. 430-456. 

Hesse, Douglas. “Who Owns Writing?” Views from the Center: The CCCC Chairs’ 
Addresses 1977-2005. Ed. Duane Roen. Bedford/St. Martin’s, 2006. 457-
474. 

Banks, Adam. “Ain’t No Walls behind the Sky, Baby! Funk, Flight, Freedom.” CCC 
67.2 (Dec. 2015): 267-279. 

Inoue, Asao B. “How Do We Language So People Stop Killing Each Other, or 
What Do We Do About White Language Supremacy?” CCC 71.2 (Dec. 
2019): 352-369. 

 
DUE: SRR #3 
 

Week 10: Genre, Ecologies, and Audience—Becoming Post-Process 
Devitt, Amy. “Generalizing about Genre: New Conceptions of an Old Concept.” 

CCC 44.4 (Dec. 1993): 573-586. 
Bawarshi, Anis. “The Genre Function.” CCC 62.3 (Jan. 2000): 335-360. 
Cooper, Marilyn M. “The Ecology of Writing.” College English 48.4 (April 1986): 364-

375. 
Dobrin, Sidney, and Christian R. Weisser. “Breaking Ground in Ecocomposition: 

Exploring Relationships between Discourse and Environment.” College 
English 64.5 (May 2002): 566-589. 

Ede, Lisa, and Andrea Lunsford. “Audience Addressed/Audience Invoked: The 
Role of Audience in Composition Theory and Pedagogy.” Cross-Talk in 
Comp Theory: A Reader. 3rd Ed. Eds. Victor Villanueva and Kristin L. Arola. 
NCTE, 2011. 77-96. 

Ede, Lisa, and Andrea Lunsford. “Representing Audience: ‘Successful’ Discourse 
and Disciplinary Critique.” The Norton Book of Composition Studies. Ed. 
Susan Miller. Norton, 2009. 813-823.  

 
DUE: Takeaway and Artifact #3 
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Unit 3: Composition in the Contemporary 
Week 11: McIntyre’s Post-Truth Part 1 

McIntyre, Lee. Post-Truth. The MIT Press, 2018. 1-88 
 
DUE: SRR #4 

 

Week 12: McIntyre’s Post-Truth Part 2 
McIntyre, Lee. Post-Truth. The MIT Press, 2018. 89-172 
 
DUE: CCCC Chair Addresses Digital Project 

 

Week 13: Martinez’s Counterstory  
Martinez, Aja Y. Counterstory: The Rhetoric and Writing of Critical Race Theory. 

NCTE, 2020. 
 
DUE: Takeaway and Artifact #4 

 

Week 14: Baker-Bell’s Linguistic Justice 
Baker-Bell, April. Linguistic Justice: Black Language, Literacy, Identity, and 

Pedagogy. NCTE-Routledge, 2020. 
 

DUE: Online Activity #2 
 
Week 15: Composition Antagonists and Closing Time 

Zorn, Jeffrey. “English Compositionism as Fraud and Failure.” Academic 
Questions 26.3 (2013). 
<http://www.nas.org/articles/english_compositionism_as_fraud_and_fail
ure> 

Bauerlein, Mark. “Where Are Rhetoric and Composition Going?” The Chronicle of 
Higher Education. 28 Jan. 2008. 
<http://chronicle.com/blogs/brainstorm/where-are-rhetoriccomposition-
going/5650> 

Bauerlein, Mark. “What is Rhet/Comp for?” The Chronicle of Higher Education. 3 
April 2008. <http://chronicle.com/blogs/brainstorm/what-is-rhet-comp-
for/5836> 

Teller, Joseph. “Are We Teaching Composition All Wrong?” The Chronicle of 
Higher Education. 3 October 2016. <http://www.chronicle.com/article/Are-
We-Teaching-Composition/237969> 

Hesse, Doug. “We Know What Works in Teaching Composition.” The Chronicle of 
Higher Education. 3 January 2017. <http://www.chronicle.com/article/We-
Know-What-Works-in-Teaching/238792> 

 
DUE: Seminar Project (Saturday, May 8th) 
	

	
	


